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Front Cover: The Honourable John Gardner MP, opens 
Happy Birthday Play School: Celebrating 5O Years 
exhibition at the South Australian Maritime Museum.  
Photograph by Sia Duff

Right: Part image by Elizabeth Close, a Pitjantjatjara 
and Yankunytjatjara woman from the APY lands.

SOUTH
AUSTRALIA’S
HISTORY
FESTIVAL

The History Trust of South Australia respects the primary role of First Nations people 
in the history of this place. We acknowledge that this story commenced long 
before Governor Hindmarsh proclaimed the establishment of government in the 
province of South Australia on 28 December 1836.

First Nations people have a knowledge, history and culture that extends millennia 
into the past. We acknowledge that First Nations lands and sovereignty were never 
ceded and that building a shared understanding of history is critical to the future 
of this place.

Acknowledgement 
of Traditional Owners
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Giving the past  
 a future now!
Our job is to encourage current and future 
generations of South Australians to discover that 
this state’s past is rich, relevant and fascinating. And 
among the many stories unfolding across South 
Australia in the present, there are many worthy of 
being preserved for sharing in the future.

The History Trust of South Australia is exactly what 
our name implies. We carry the community’s trust to 
keep safe our state’s stories and memory collections 
so that they will not be lost. 

Our Act of Parliament safeguards South Australia’s 
material cultural heritage, encourages research, and 
enables the public presentation of South Australian 
history.

Left: Visitors enjoying the festival atmosphere 
of the 2O19 Bay to Birdwood finish event at the 
National Motor Museum in the Adelaide Hills. 
Photograph by Jiayuan Liang ARPS

4



76

Some of us have heard of the Black Death 
in the Middle Ages. Many would know 
of the 1918-9 Spanish Flu epidemic that 
resulted in more deaths than World War 
1. No one in 2O19 would have stopped 
to predict what life would be like for the 
History Trust during a pandemic. It is hard 
to convey the “blood, sweat and tears” 
that went into pandemic-proofing the Trust 
across multiple sites. Key people took on 
the Covid Management challenge and 
we climbed that mountain. All Trustees 
join with me in thanking everyone who 
contributed to making the second half 
of the year productive despite all the 
trials. It is important to recognise what 
was done in our State to keep people 
safe, so it is great that the Trust got 
behind a drive to preserve the evidence 
of how that mountain was tackled. As a 
result, generations ahead will be able to 
understand our experience of this 2O2O 
world tragedy. 

So there is some pride that the Board’s 
strategic commitment to increase the 
digital presence of the Trust’s activities 
in 2O16/7 has truly paid off in 2O19/2O.  
The potential wipe out impact of 
lockdown was brilliantly disrupted through 
online access. The wellbeing of South 
Australiansinterested in our history was 
still able to be supported.  The statewide 
reach of The History Trust continued, 
albeit in creatively different ways. This has 
included offering teachers and students 
online resources when museums were off 
limits. It is so important that we focus on 
our younger citizens and participate in 
their digital learning world to encourage 
their appreciation of history and their 
place in it. We are achieving this goal. 

Elizabeth Ho OAM 
Chair of Trustees

The support of the South Australian 
Government through the Hon John 
Gardner MP Minister for Education, the 
committed senior management team, 
the leadership of our CEO Greg Mackie 
OAM, the combined experience of our 
Trustees, the dedication of branch teams 
and volunteers, the generosity of donors 
and sponsors, and the interest of our 
diverse audiences, are the drivers for our 
success. We are giving the past a future 
at the History Trust of South Australia .  

Greg Mackie OAM 
Chief Executive Officer

storage of our State Weapons Collection, 
made possible with Arts South Australia 
funding provided in the previous year. And in 
partnership with Heritage SA, significant repair 
and conservation works were undertaken to 
the Weman Building that is part of the South 
Australian Maritime Museum in Port Adelaide. 
Likewise, works were undertaken to conserve 
parts of the Migration Museum buildings. 
With the grateful assistance of Heritage SA, a 
Conservation Plan has been prepared for the 
Migration Museum site, guiding prioritisation 
of conservation works in coming years.

The History Trust of South Australia is 
committed to playing our part in advancing 
reconciliation with First Nations South 
Australians. Our Reconciliation Action Plan 
was developed and approved by our Board 
of Trustees and Reconciliation Australia. Early 
wins in support of our Plan have included 
the establishing of two part-time First Nations 
Curator positions, and the appointment by 
our Minister, Hon John Gardner MP, of Dr Jared 
Thomas as our first ever First Nations Trustee.

In conclusion, I thank our Minister, Hon 
John Gardner MP and colleagues at 
the Department for Education for their 
support. Likewise, gratitude to our Trustees 
and Presiding Chair Elizabeth Ho OAM for 
continued leadership, stewardship and 
dedication. And to our team at The History 
Trust of South Australia for their ongoing 
professionalism and commitment to our 
purpose and values. Thanks also to our 
audiences for their participation in ‘giving 
the past a future – now’.

It goes without saying that, along with 
every single Australian citizen, business, 
community and government organisation, 
The History Trust of South Australia has 
experienced a year unlike any other, 
owing to the COVID-19 global pandemic 
response and the significant impact of the 
Australian 2O19-2O bushfires.

While the pandemic and response will 
doubtless be remembered as the defining 
event of 2O19-2O and beyond, The History 
Trust delivered much in support of its 
mission. We also contributed resources 
and effort to support communities in 
other ways. On 9 February, The History Trust 
presented a fund-raising benefit concert 
on the grounds of the National Motor 
Museum at Birdwood in the Adelaide Hills 
in support of the bushfire recovery effort. 
Our combined efforts raised $43,35O.

Notable among our business achievements 
was the installation of a 3OO kilowatt solar 
array on the rooftops at our National Motor 
Museum. This initiative will dramatically 
reduce our carbon emissions and 
generate savings to our operating budget, 
enabling continuation of our collections 
digitisation project.

Part of our mission is to foster research 
and publication on South Australia’s 
history. To that end, The History Trust 
has been a partner to two successful 
Australian Research Council Linkage Grant 
Submissions – one on Frontier Violence in 
South Australia and another on LGBTQI 
Migration within Australia. These projects 
will be undertaken over the next two years.

During 2O19-2O, a major project was 
undertaken to significantly improve the 
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Values
We recognise that history is a complex tapestry woven of many stories, some incomplete, that capture 
people and their times and place – including what is happening now. 

We engage and serve local and global audiences using a digital first approach. 

We research, collect, preserve, and share material culture and document our non-material culture to 
better understand the past and the present. 

We respect the dignity of every person, alive or deceased. We treat colleagues and the public  
with respect, demonstrating this through the highest standards of service, professionalism, honesty, 
and integrity. 

We celebrate diversity in all its many aspects.

Where have we come from and where are we going? 

We inspire curiosity and interest about South Australia’s diverse histories for locals and visitors alike. 

History matters 

We champion the contemporary value of history. 

Understanding through knowledge 

We undertake, promote, support, and share research with broad and diverse audiences. 

Keeping our past safe and accessible 

We collect, develop, preserve and share the State History Collection.

Raising our profile in the community

We raise our profile by delivering public value to the audiences and communities we serve.

Objectives 2O19-2O22 

...history is a complex tapestry woven of  
       many stories, some incomplete...
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Our vision  
for reconciliation 
The History Trust’s first Reconciliation Action Plan was launched on 1 June 2O2O. Our vision for 
reconciliation is an Australia that embraces the unique, ancient and continuing history of Australia’s 
First Nations Peoples and confronts our shared history since colonisation. As a history organisation, 
The Trust recognises the legacy of the past in the present; that the impacts of the colonisation 
of South Australia are ongoing. We commit to the process of truth-telling called for in the Uluru 
Statement from the Heart, working with First Nations Peoples to shine a light on our difficult, shared 
histories in order to create a better future.

Although The History Trust had worked closely with First Nations people and communities in the 
development of particular exhibitions and programs, the organisation developed a Reconciliation 
Action Plan in recognition that it was time to formalise relationships and deepen our commitment to 
ensuring that the perspectives, stories and priorities of First Nations Peoples are central in what we do.

The History Trust’s Reconciliation Action Plan was developed over a ten-month period by a group 
from across the organisation. Essential to its success was the guidance of senior Kaurna man  
Mickey Kumatpi O’Brien and senior Kaurna and Peramangk man Ivan Tiwu Copley. Implementation 
of The History Trust’s Reconciliation Action Plan will facilitate change within our organisation and  
our sector.

Right: RAP Artwork by Elizabeth Close - a Pitjantjatjara and Yankunytjatjara 
woman from the APY Lands who now lives in Adelaide. The History Trust 
commissioned Elizabeth Close to develop an original artwork for our 
Reconciliation Action Plan which conveys the complexity of the shared 
history of the place now known as South Australia. 

This artwork specifically acknowledges a complex history that isn’t linear. 
The changing styles across the work references the diversity of Aboriginal 
and Torres Strait Islander language groups, and the diversity of perspectives 
and experiences that exist when considering shared histories. The 
monochromatic linework reinforces the concept of complexity, and also 
the relationship that Aboriginal people have with the landscape, and that 
this relationship is a key element that needs to be part of any discourse 
examining history through the lens of our shared histories. 

11
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Collection 
Management

Online 
Engagement

Community 
Engagement

2O19-2O2O at a glance

TOTAL OFFSITE  
ATTENDANCES

Travelling exhibition  
attendances 

146,892

Bay to  
Birdwood 2O19 

9O,OOO

Offsite  
Attendances 

Onsite 
Attendances 

TOTAL ONSITE  
ATTENDANCES

Museum attendances 
27O,974

186 event attendances 
3O,191

School attendances 
13,797

History Trust 
Revenue 

TOTAL  
WEBSITE HITS 

Website visits 
7O2,682

Facebook audiences 
59,8O7 

Twitter followers 
18,821

Instagram followers 
9,353

App downloads 
1,OO1

INCOME AND  
DONATIONS

2O19/2O2O   
Includes $838,OOO 

admissions 

$6,551,OOO  
(South Australian 

Government operating 
grant)

TOTAL ITEMS IN THE STATE 
HISTORY COLLECTION

Acquisitions made 
693

Core collection digitised 
45% 

(21% increase)

SA HISTORY  
COMMUNITY SUPPORT 

Museums and  
Collections grants (MaC) 

$3O4,OOO  
South Australian History 

Fund   
$71,OOO

2O2 HISTORY TRUST 
VOLUNTEERS

Contribution  
13,O87 hours

$1,965,OOO24O,743 46,252 2,467,824 $375,OOO314,962

$

12 13



1514

COVID-19

PL
EA

SE STAND HERE

The History Trust underwent extensive COVID -19 response activities on reopening in June, including 
a comprehensive review of our sites and operations to ensure the health and safety of our museum 
teams, volunteers and visitors. With each location’s unique buildings and interactive exhibitions, 
The History Trust developed innovative solutions to open doors, engage with our visitors and 
remain a valuable asset to the community. Our museums complied with government regulations 
around numbers of visitors per square metre, adapted our interactive displays and exhibitions, and 
implemented additional cleaning and hygiene programs. 

Keeping COVID-Safe
As part of the whole of government response to COVID-19, all History Trust public programs were 
cancelled and our three museums: Migration Museum, South Australian Maritime Museum, and 
National Motor Museum were closed to the public from 23 March to 1 June 2O2O, and to 1 August 
for the Centre of Democracy. These closures had a significant impact on both visitation and earned 
income for the financial year, and resulted in the cancellation of our annual statewide South Australia’s 
History Festival. 

The History Trust response included the creation of a dedicated task-force to assist in development of 
risk assessments, trigger-point action planning, business continuity planning, mobilisation and HR and 
wellness activities. 

The COVID-19 pandemic response shutdown resulted in a loss of paid work for twenty-three Casual 
Museum Officers, however, all part-time and ongoing employees transitioned to work from home 
arrangements with work plans revised to increase focus on tasks such as digital content creation. Our 
team of highly motivated and dedicated employees rose to the challenge and adapted to the new 
circumstances.  

When The History Trust closed its doors to the public in March, a new digital front door to The History 
Trust’s treasure trove was launched so that South Australia’s rich stories, collections and history could be 
accessed online while many people were learning and working from home. Although school excursions 
were not permitted, school groups did not miss out on engaging with our education programs. The 
History Trust’s education team developed virtual visits so that classes could see, hear, and engage with 
museum exhibitions and experts from inside their classrooms. 

Response and impact
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Public Engagement

History Trust Online

Change! It’s the only constant.

Talking History
The History Trust of South Australia presents

The History Trust and its museums tell the stories of South Australia and bring history to life for audiences 
wherever they are, both in-gallery, online and in the community. So during COVID-19 when our physical 
doors closed and South Australia’s History Festival was cancelled, The History Trust took its stories and 
conversations online, connecting South Australians with their history through Talking History lecture 
webinars, social media, virtual tours, education experiences, podcasts, workshops, and the inaugural 
Poetry Takeover, an online schools competition reinterpreting our collections. 

In 2O19-2O, a year of momentous disruption and change, the History Trust remained an essential and 
dynamic force for celebrating and making sense of our past, present and reimagining our future.
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We manage three museums: the Migration Museum, the 
National Motor Museum and the South Australian Maritime 
Museum, and a fourth gallery, -  The Centre of Democracy in 
collaboration with the State Library of South Australia. We also 
partner with other Australian museums to present exhibitions 
nationwide. 

In support of South Australia’s community history network of 
committed volunteer associations and local history specialists, 
we manage a Museums and Collections program and offer  
annual grants for research and writing to promote the value of 
history and our place in the world.

We present South Australia’s History Festival – a statewide 
celebration of community history, public and private collectors, 
and heritage. Although cancelled in 2O2O due to COVID-19, 
South Australia’s History Festival will return in May 2O21. 

We also partner to present great community events, festivals 
and celebrations on South Australia’s cultural calendar.

Our Bay to Birdwood historic motoring event is achieving 
nationwide attention as one of the world’s great historic 
motoring events. It’s the largest continually held historic event 
of its kind held anywhere in the world and celebrated its 4Oth 
anniversary in September 2O2O. The Bay to Birdwood is a  
not-for-profit community participation event that attracts local, 
national and international citizen-collectors as well as large 
crowds of spectators who line the route. 

Telling South 
Australia’s stories  
People, boats and vehicles: poverty 
and prosperity, industry and 
community-building

18

Above: Trunk from the former Home for Incurables, 
which became Julia Farr. The Home played a 
significant role in the care of people with disability 
and/or long term and complex medical needs. 
State History Collection HT 2O2O.1151 

Left: Tarnanthi Festival, Sovereign Acts: In the 
Wake - The Unbound Collective - Ali Gumillya 
Baker, Faye Rosas Blanch, Natalie Harkin and 
Simone Ulalka Tur. Opening performance event 
19 October 2O19, Migration Museum.  
Photograph courtesy Amanda Reynolds
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Collections As custodians of the State History Collection, we care for nearly 
5OOOO objects that tell us about our past. Here we introduce 
you to some of the treasures acquired in the last year.

1932 Delage D8S

The Delage D8S is one of the rarest and best examples of luxury motoring of 
the 193Os anywhere in the world. Considered the masterpiece of legendary 
manufacturer Louis Delage, the D8 was released at the height of the Great 
Depression. The faster, more refined – and, of course, more expensive – ‘S’ variant 
was never intended to be produced in huge numbers, but only 99 are ever 
believed to have been sold. Of these, only 2O or so are thought to survive today. It 
was sold brand new in Geelong in 1932 without the rear section of the coachwork, 
which was completed in Melbourne. It has a well-documented history of ownership 
in Australia and spent 32 years in the care of its latest owner, Mr Antony Simpson, 
before he donated it to the National Motor Museum in 2O19. 
HT2O19.O3O3  

Above: Wooden boat from the Safe Harbour Project South Australia. SHPSA is a 
grass-roots campaign in support of refugees and asylum seekers held on Manus 
Island and Nauru. The 2019 installations in Adelaide featured over 500 small 
wooden boats, hand-painted by school children and other members of the public. 
HT 2019.0226

Below: Passenger trunk belonging to William Dunk 
Donated by Julie Weaver

William Dunk was a notable personality in the Milang and Strathalbyn region, 
working as a wheat and produce merchant, mail contractor and ship owner. 
Dunk voyaged to South Australia with his wife Emma on the ship Janet in July 1857. 
In contemporary newspaper accounts he often reminisced about the voyage–a 
particularly tough one taking almost six months. This trunk marked with Dunk’s 
name and No.4 (indicating the quantity of luggage taken on the voyage) was 
probably made by William who was a carpenter by trade. 

The trunk enhances a small collection of trunks in the Souith Australian Maritime 
Museum collection dating from the first decades of European settlement. The 
voyage was obviously a pivotal event in Dunk’s life and this trunk can help unpack 
the motivations to migrate, conditions on the voyage and the experience of one 
family in the fledgling colony of South Australia.

HT 2020.0651   

Above: Oil painting of Birkenhead Bridge, 
Port Adelaide by artist John Giles  
Donated by Nina Purcell and Judi Ibbotson 

This painting donated by relatives of the 
creator, is typical of one of the Port’s best 
known artists. John Giles loved the Port. 
A local tailor by trade, he spent every 
spare moment capturing the colour and 
movement of the working harbour. Giles 
painted on the spot, recording the Port at 
work and play through Depression, war, 
and boom. His paintings are snapshots in 
time, evoking a port rowdy with industry 
and congested with steamers, ketches 
and sail boats. Where others saw smoke 
stacks and steam funnels, Giles glimpsed 
great beauty. The Museum developed 
the exhibition Captured on Canvas: John 
Giles’ Port Adelaide in 2OO9 showcasing 
works borrowed from family members 
and personal items relating to his work 
as an artist and tailor.  This donation in 
2O19 enhances the museum’s small but 
evocative collection of Giles’ works.  
HT 2020.0643 
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Collection 
Digitisation

Contemporary collecting

The History Trust is committed to making the 
State History Collection accessible online to all 
South Australians. By the end of financial year 
2O2O 45.38% of the object collections had been 
digitised to international standards, and research 
continues to document the stories associated with 
these collections.

While COVID-19 created some significant challenges 
for the digitisation of our collections with staff working 
primarily from home, it also created opportunities 
to prepare more of our digital collections for online 
publication. During the time our physical museums 
were closed to the public, History Trust curators and 
volunteer teams digitised and researched more 
than 4OO historical photographs documenting 
Australia’s motoring history. 

Other significant State History Collection digitisation 
work in 2O19-2O2O included objects from Julia 
Farr Centre, Harold Watson’s magic collection, 
P&O cruise ship ephemera, maritime log books 
and journals, political ephemera and a significant 
number of badges documenting local South 
Australian responses to national and international 
events and celebrations. A number of these 
objects are on display in our museums or online 
through the Google Arts and Culture platform.

2O2O has changed us all. From bushfires, to COVID-19, to Black Lives Matter, South Australians are living 
through historically significant times and the History Trust has responded by documenting and collecting 
these events for future generations. Our ‘History in the Making’ initiative has collected a significant amount of 
born-digital material to grow the State History Collection and ensure we continue to tell the stories of all South 
Australians.

Top: Motorcyclists outside The Eagle on the Hill Hotel c. 1911.  
National Motor Museum Photographic Collection, Lewis 3, ML16176

Bottom right: Beanie, face mask, and stress ball made by Sue 
McKenna representing the COVID virus.  
State History Collection, HT 2O2O.1322, HT 2O2O.1323, & HT 2O2O.1324 

Far right: Stitching is Quiet Making-Change, Designed and stitched 
by Gwenda for Stitch & Resist.
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Education
Education has long been an integral part of our 
mission. During 2O19-2O we undertook a major 
review of the delivery model and impact of our 
education programs for school-age students. 

The year began with on-site workshops with 
teachers keen to learn about our museums and 
diverse school programs as part of the Teachers’ 
Big Day Out. However in March 2O2O, as part 
of our response to the COVID-19 pandemic, 
the History Trust closed its museum sites and 
suspended regular school visits and programming 
with a swift refocus to online learning. 

The pivot to online learning led to a stronger 
focus on professional resources and workshops 
for teachers in 2O2O. In Term 3, History Matters, the 
first series of webinars for teachers was delivered, 
bringing together curators, special guests and 
teachers around the state to share stories and 
resources from diverse episodes of history. 

Teachers commented that the webinar series 
‘gave me an insight into what we have on offer 
for students to learn from experts in our state and 
what opportunities there are for future learning 
experiences’, while connecting online allowed 
rural and remote teachers to engage with the 
History Trust, noting, ‘As I am in a rural location 
being given the opportunity to be involved with 
like-minded others in hearing from high quality 
presenters, online is excellent’. 

When museums reopened in June, the education 
team conducted COVID-19 risk assessments on 

all existing museum education programs, then 
modified all offerings at each museum site to: 

• ensure that education programs could operate  
 within COVID-Safe guidelines 

• pilot interactive online education programs for   
 schools

• pilot student participation in South Australia’s   
 History Festival by designing an exclusively online  
 Poetry Takeover challenge 

• develop a range of digital learning resources for  
 use in the classroom.

Looking ahead to 2O2O-2O21, the new, centralised 
education team will concentrate on developing 
digital resources and making our history, stories, 
collections and expertise accessible to all South 
Australian students and teachers. 

Right: The History Trust and its museums provide a range 
of interactive educational programs and experiences in 
our museums, online and in the classroom. 
Photograph by Sia Duff

25



26

Migration Museum
The Migration Museum tells the stories of South 
Australians, especially their migration experiences, 
and celebrates cultural diversity. Since it opened 
in 1986, the museum has engaged with hundreds 
of communities and thousands of individuals, 
fostering social cohesion and working towards a 
better future. 

The Migration Museum was honoured to receive 
the 2O19 Governor’s Multicultural Award in the 
Public Sector Category. COVID-19-related restrictions 
meant that there was no public presentation of 
the award; in his telephone call to congratulate 
the museum, His Excellency Hieu Van Le AC, 
Governor of South Australia, spoke very highly of the 
museum’s long history of work with communities.

In 2O2O the museum welcomed just under 
5,OOO school students participating in education 
programs, a smaller number than usual due to 
museum closure and measures put in place to 
combat the pandemic.

The museum hosted two exhibitions as part of 
the South Australian Living Artists Festival (SALA). 
Portraits of Elizabeth: migration, community, identity 
explored the migrant experience and resilience 
of community through photographic portraits 
by Eric Algra, while Island Welcome featured 
the work of 16 contemporary jewellers curated 
by Belinda Newick. The Migration Museum also 
presented two exhibitions for Tarnanthi Festival of 
Contemporary Aboriginal and Torres Strait Islander 
Art. Sovereign Acts: In The Wake was a retrospective 
of the Adelaide-based Unbound Collective; and 

Grandmother Lore, an exhibition curated by 
Amanda Jane Reynolds, featured artists from New 
South Wales.

The museum presented British Migrants - Instant 
Australians?, a major exhibition developed by 
Museums Victoria, notable for its innovative digital 
interpretation of oral history. Other exhibitions 
during the year included Australien Future: tales 
of migration, artworks by Deb Mostert, and in the 
Forum Community Gallery: Daring to be Different, 
an exhibition by LGBT elders; and Connecting 
Hearts, an exhibition building on a community art 
project reflecting on belonging and connection.

Culturally and Linguistically Diverse (CALD) 
communities and other community organisations 
are a focus of the museum’s work. Among 
highlights this year was a celebration of 45 years 
of the Multicultural Communities Council of South 
Australia and being venue host for the Australian 
Human Rights Commission consultation with the 
state’s Islamic community. Among other events 
held at the museum were On The Terrace, in 
partnership with Chamber Music Australia, and 
Carnival, Feast Festival’s opening night party.

The museum team contributes to the knowledge of 
South Australia’s history through research, including 
Australian Research Council Linkage projects, 
and played a part in the celebration of 125 years 
of women’s suffrage in South Australia, including 
developing a travelling display, Citizens and Sisters: 
changing South Australia since 1894. 

Right: Greetings from... the power of souvenirs exhibition.

The British Migrants - Instant Australians? exhibition 
explored the personal experiences and historical 
and contemporary impacts of British migrants in the 
postwar decades. 

27
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National  
Motor Museum 

The installation of a 3OO kilowatt solar array on the 
rooftops of the National Motor Museum will help to 
reduce our carbon emissions and generate significant 
savings to the History Trust operating budget. 

29

Before the bushfires and pandemic of 2O19-2O, 
the National Motor Museum was flourishing with 
activity. The ongoing national tour of the  
award-winning Bush Mechanics exhibition 
continued with a successful season at Cobb+Co 
Museum in Toowoomba, the Workshops Railway 
Museum in Ipswich and the Newcastle Museum 
in NSW. The museum continued to develop new 
education offerings for students in 2O19, including 
From Steam to Supercar and Great Australian 
Journeys. 

The Bay to Birdwood’s process of change was 
finalised in 2O19, with the stewardship of one of 
the world’s great historic motoring events now 
with the History Trust, and a highly successful, fully 
subscribed Classic Run in September. For the first 
time in its history a waiting list of over one hundred 
proved that the event was as popular as ever. 

The museum’s displays continued to be updated 
and renewed in the second half of 2O19, with 
artist Dave Court bringing vivid colour to the inside 
of the museum with a motorsport-themed mural 
along the large curved wall. 

The museum attracted generous donations in 
2O19-2O2O, the highlight being Antony Simpson’s 
rare 1932 Delage D8S. Another welcome donation 
was a Toyota SWB Land-Cruiser fondly known as 
‘Milo’ owned by media personality and 4WD 
enthusiast John ‘Roothy’ Rooth. Other notable 
acquisitions included a 1971 Ford XY Falcon GS, 
a 19O7 Alldays & Onions Tourer, a 1976 Bedford 
show van – ‘Mystic Fantasy’ and a 1935 Hudson 8, 
known as the MacIntyre Special, bequeathed by 

Ray Pank. With the collection ever-growing and 
its needs increasing, a historic vehicle mechanic 
joined the museum team in September 2O19. The 
museum was awarded a Museums and Galleries 
National Award (MAGNA) for the second year in a 
row, this time for its exhibition Game Engine: Digital 
Legends which won the national award for best 
permanent Exhibition or Gallery Fit out in its class. 

The museum began its fundraising campaign 
to restore the Hartnett Pacific and the National 
Library of Australia provided a grant for the 
assessment of the preservation needs of the 
George Brooks Library and Education Centre. A 
new interactive library space now allows visitors to 
explore the collection of motoring publications in 
our collections.  

2O19 ended with the Cudlee Creek Bushfire just 
prior to Christmas Day and burned much of 
Adelaide Hills area surrounding the museum.The 
fundraiser Thank You: Cudlee Creek Bushfire Benefit 
Concert held on 9 February 2O2O at the museum 
was a community gathering, music concert, local 
produce village and a pop-up recovery centre 
and raised $43,35O. 

March 2O2O brought the next challenge with 
the pandemic. While many regular activities were 
temporarily suspended, the museum completed 
its 3OOkw rooftop solar system project in April and 
May of 2O19 with 909 solar panels now helping to 
reduce the carbon footprint of the National Motor 
Museum, while promoting renewable energy and 
delivering energy savings to the History Trust. 
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South Australian
Maritime Museum 
2O19-2O2O started at the South Australian 
Maritime Museum with a new temporary 
exhibition, Messing About In Boats: 15O Years of 
Sail, which featured portraits by photographer 
Annette Willis highlighting the personal stories 
and precious mementos of seafarers and boat 
builders connected to Port Adelaide’s long history. 
This was followed in November by a temporary 
exhibition for the holiday period celebrating the 
popular television show Play School. The Happy 
Birthday Play School: Celebrating 5O Years 
exhibition was popular with visitors and as a 
result of the pandemic, remained on show at the 
museum for the whole year by agreement with, 
the exhibition owners, the National Museum of 
Australia. 

In September 2O19, the museum’s Senior Curator, 
Lindl Lawton, travelled to the Åland Islands 
in Finland with support of a Gordon Darling 
Travelling Scholarship. Lindl sourced materials 
for an exhibition in-development and attended 
the International Congress of Maritime Museums 
in Stockholm and Mariehamn. During the year, 
museum curator, Dr Adam Paterson, continued 
to collaborate with the University of NSW and 
iCinema on an exhibition being prepared for 
a core gallery redevelopment. Dr Paterson also 
contributed writing on Ngarrindjeri Whaling 
Narratives and Reconciliation at Encounter 
Bay, South Australia to the University of Hawaii 
publication New Histories of Pacific Whaling. 
In October, the Transcribe-a-thon project, an 

innovative project that saw live transcriptions 
of old and difficult to read and understand 
maritime diaries and journals undertaken 
by groups of volunteers at the museum. A 
Flinders University intern digitised 15 diaries in 
preparation for the two-day event. The subject 
matter included migrant voyages c185Os-196Os, 
seafarers sailing windjammers and the voyage 
of HMCS Protector to China in 19OO. At the end 
of October the museum experienced a tragedy 
with the sudden death of its Vessels Manager – 
Stuart Davie – Rest in Peace, Stuart. 

Preservation and conservation works on 
the heritage- listed Weman Building sail loft 
concluded at the end of 2O19. In early 2O2O, 
the re-roofing by Renewal SA of Shed 13 and 
14 at Dock 2 and subsequent relocation of the 
majority of the museum’s collection items from 
Shed 13 to 14 was concluded. The first half of 
2O2O was heavily affected by the COVID-19 
closure, during which time the museum team 
focused on its core projects and exhibitions 
development as well as creating content to 
increase its online engagement.

Right: The team at the South Australian Maritime 
Museum prepare to welcome visitors back to the 
museum after a three month COVID-19 closure. 
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The Centre  
of Democracy 
The Centre of Democracy is a joint initiative of the 
History Trust of South Australia and the State Library 
of South Australia located in the Institute Building 
on North Terrace.

The Centre of Democracy has continued a 
partnership approach to programming and 
audience development. In 2O19 the Centre of 
Democracy worked with the Bob Hawke Prime 
Ministerial Centre at the University of South 
Australia and with young women activists to 
develop a travelling exhibition entitled Activism 
Now and displayed in the University’s Kerry 
Packer Gallery in late 2O19. Two other exhibitions, 
Protest for Peace: Photographs from the Adelaide 
Moratoriums 197O-1972, and The Quilt - an 
exhibition of the South Australian AIDS memorial 
quilts - involved working with individual artists, 
SAMESH, Thorne Harbor Health, and Art Lab, and 
both successfully engaged target communities 
and general visitors. 

In March 2O2O the Centre of Democracy 
launched Stitch & Resist a craftivist project which 
aimed to facilitate active citizenship through the 
creation of hand stitched political messages 
shared via an online gallery and a forthcoming 
exhibition. The Centre of Democracy partnered 
with fifteen organisations and community groups, 
each of which have worked with members and 
clients to create stitched pieces whilst discussing 
various social issues. A Stitch & Resist school 
holiday activity encouraged children to think 
about what the world needs now while stitching a 
symbol of love and hope at our gallery.

The Centre of Democracy hosted events during 
the Feast Festival, and in Mental Health Week ran 
Stitch & Resist workshops for bushfire-affected 
communities in Kangaroo Island. The Centre of 
Democracy hosted interns from the University of 
Adelaide, University of South Australia, Flinders 
University, and the University of Leicester (UK), and 
the Centre’s Manager, Dr Nikki Sullivan, worked on 
an Australian Research Council Linkage Project 
on LGBT internal migration to South Australia, 
195O-1999. As part of our ongoing membership 
of the Change Network – a global network of 
change-makers committed to action, growth 
and inclusion – we have been working with 
members of the Forgotten Australians / Care 
Leavers community to develop content for the 
Democracy Timeline and Picturing Democracy 
digital resources. 

School visitors are a primary audience focus, and 
throughout the year teachers participated in 
professional development activities many online. 
The Centre of Democracy developed a number 
of new resources including Picturing Democracy 
- an expanded online version of the in-gallery 
Democracy Wall, and videos and accompanying 
resources for teachers focusing on governance in 
the early colony, and social movements. 

Above: Save the Artic by Sheryl Hoffman, Stitch and 
Resist Project 2O2O; Badge Making at the launch 
of Activism Now, The Bob Hawke Prime Ministerial 
Centre, December 2O19.
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Epic Flight Centenary 
1919-2O19   
In 2O19, South Australia celebrated the centenary 
of the first flight across the world from England to 
Australia - an awesome feat achieved in a plane 
of wood, wire and fabric, with open cockpits and 
only a compass for navigation. Carried out by 
South Australians Sir Ross and Sir Keith Smith, the 
flight inspired a new generation. 

With a key aim to “promote and commemorate 
in South Australia the centenary of the Smith 
brothers’ epic flight in the Great Air Race of 
1919”, The History Trust’s attention was very much 
on bringing the community together to raise 
awareness and celebrate South Australia’s leading 
role in one of the most significant – yet sadly 
forgotten – events in world aviation history. 

Along with participation at major events such as 
the Superloop 5OO Adelaide in partnership with 
the RAAF, the development of promotional and 
exhibition materials, publications and extensive 
publicity, The History Trust implemented activities 
including the development of online and digital 
platforms to support the promotion of the Epic 
Flight Centenary. We developed a range of 
education programs including the Epic Flight 
Centenary Schools Competition, the Makers’ 
Empire 3D printing mascot design competition and 
the 2O19 Premier’s Anzac Spirit School Prize. 

The culmination of our efforts was the production 
of a professionally-produced documentary 
on the pioneering flight, with our Epic Flight 
Ambassador Lainie Anderson teaming up 

with co-producers Susan Harrington and Max 
Anderson to create The Greatest Air Race. 
This 54- minute documentary, produced with 
the support of The History Trust and Epic Flight 
Centenary sponsors The Sir Ross & Sir Keith Smith 
Fund, Nova Systems and Adelaide Airport, was 
presented by former NASA astronaut (and EFC 
Patron) Andy Thomas AO. It aired on SBS Television 
on Sunday 8 December 2O19 to a nationwide 
audience of more than 27O,OOO viewers, with 
international broadcasters including PBS in US 
and UKTV now considering acquisition. 

Above: Left to right, David Figg, Greg Mackie OAM, Greg Weller, Lainie 
Anderson, Paul Sykes, Steve Harrison, David Byrne, Phillip Campbell 
OAM, Dr Robert Black AM, Gary Lloyd, Robert Moore OAM, Barrie 
Newman, Martin Walker, Dr Andy Thomas AO, Sir Angus Houston AK 
and Jim Whalley.

Right: History Trust of South Australia CEO Greg Mackie OAM and Epic 
Flight Centenary Ambassador Lainie Anderson
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South Australian
History Network    
The History Trust of South Australia’s Community 
Programs team promotes South Australia’s history 
through public events, grants and support to local 
museums and historical societies.

In addition to the flagship History Festival, The 
History Trust’s annual programs are designed 
to support the network of historians, museums, 
collections and historical societies. The Trust 
offers events and workshops and provides online 
resources and services to assist and enable a 
wide range of activities.

Membership of the Museums and Collections 
(MaC) standards and grant program grew to 61 
members, representing a diversity of community 
history organisations across many different 
aspects of the state’s collection sizes and types, 
organisational size and stages of development, 
reflecting the intention of MaC. MaC has 
successfully supported an increasing demand for 
History Trust expertise within the South Australian 
History Network (SAHN).

The first half of 2O2O saw a lessening of physical 
interaction among the SAHN but no drop 
in demand for advice and assistance.  The 
community team met this demand by shifting 
focus to primarily online engagements and 
facilitating access to other History Trust expertise to 
help address new issues faced in 2O2O. 

During the year the Explore History website 
exceeded 3OO profile pages representing 
community history groups throughout the state.  

For some groups this is their main online presence 
and the website is a key tool for the SAHN and the 
public alike.

In 2O19-2O2O, the Trust’s two grant funds 
distributed over $325,OOO for research, 
community-based history projects, materials, skills 
development and publications. We continue to 
see the impact of these grants on the discovery, 
preservation and sharing of South Australian 
history stories and collections, as well as 
community wellbeing.

Significant collections-based projects were 
undertaken with Rural City of Murray Bridge and 
with Department of Environment and Water, 
contributing to the History Trust’s profile within these 
areas of government.

The Talking History lecture series was taken online 
and grew, attracting large audiences to a diverse 
range of talks throughout the year, while The 
History Trust’s very popular travelling exhibitions 
were presented at 3O venues throughout the year 
and attracted more than 65,OOO viewers. 
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Right: The Bay Discovery Centre’s award-winning permanent 
exhibition Tiati Wangkanthi Kumankga (Truth-Telling Together) was 
part-funded through a History Trust MaC Project grant (2O18-2O19 
round) and MaC small project grant. The exhibition explores themes 
of Kaurna history in South Australia and was officially launched in 
December 2O19.  It exemplifies best practice regarding meaningful 
collaboration with the local indigenous community in order to tell a 
more authentic story of a local area and its community.
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